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ABSTRACT
This creative research aimed to investigate the potential of bio plastic derived from shrimp shell waste for
fashion design applications, develop creative wear garments using the developed biomaterial, and promote
environmentally sustainable fashion design through value-added utilization of biological waste. The research
employed a creative research methodology consisting of a literature review on biomaterials and sustainable
fashion, a consumer survey involving 30 participants, including fashion students and individuals interested in
biomaterials, and experimental development of chitosan-based bio plastic extracted from shrimp shell waste.

The developed material was fabricated into various forms and applied to the creation of a creative wear
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collection inspired by marine ecosystems and bioluminescent plankton, emphasizing transparency, surface
texture, and three-dimensional material characteristics.

The findings revealed that consumers highly valued environmentally friendly products and considered
aesthetic design and material properties as the primary factors influencing purchasing decisions, while comfort
and material odor remained major concerns. The material experiments demonstrated that the developed
chitosan bio plastic could be fabricated into transparent bio plastic films and bio-beads with desirable flexibility,
formability, and surface quality. Furthermore, the incorporation of fluorescent pigments successfully enhanced
the material's aesthetic value through luminescent effects. The resulting creative wear prototypes effectively
demonstrated the potential of shrimp shell bio plastic as an alternative sustainable material for experimental
fashion design, while simultaneously adding value to seafood waste through the integration of biomaterial
innovation, wearable art, and sustainable fashion concepts.

Keywords: Shrimp Shell Waste, Bio plastic, Chitosan, Creative Wear, Sustainable Fashion
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1) wiudaululewanafn (Bio plastic Film) Auaulusuas WUjWLLﬂiuWéuluiawaﬁﬁaﬂ ﬁé’ﬂwmvﬁﬂﬂémm
(Semi-transparent) ansaliuasildlussduiiomnzay dlfAniRvesuamaziuuiuiTian Wednmadeuriu
vaneduaninsnaiumuinvesiuiaasienfindnisasiounas FsronadestuuuAnmaseniuuiildsunsssunials
NnddiFinlimzia

2) gniladanm (Bio Beads) gnilndrniwdinanainnisuaelelasivlunsifisninsanay wuinfianuudsuse
deamodmiunisiestsznoudussdusznauteaniowusiine aunsaiuussiannsiesuarniandeulmvesiuny
agliunndindie Snifsdiuadey fuim warlvinuemegurienmilmneaufunuufuiadsasse

wonani idulinnaeufivansiseuasUsuian Fluorescent wag Phosphorescent Pigment Tudnsndiuiosas
0.5-2 maaﬁmﬁ’ﬂi’a@ wuifagannsagadundsnunauazUanusosuateeninidesgluanizuasios Tnslanzvas
sunsnszduieuasdansilalean (UV) Sdlisveznanisdeaastsyana 20-30 widt el WolfiuuSuuansidos
uas Arnduvesnsfesuanndiniu wimnldlutiugafulasdmalinnulusuamesfaganamuasfiufada
fuinntu s uduendendniduimnzauiiosmnaunaseminnuansidugunionmuaznslfony

nansvaassuansliifiuiimanaindanmanlalnguaansaianduiagmadendmivnussnuuuuidy

14 Tnefinnaniuduarudangu amnulusuas anuanasalunistugy emaudasslussduioangaudmivany
anusaAioautsne waznsaiaefindnsidesas deduluguaniAfiaduayumsoenuuuiedsusimeyssiana’
liinluasiazasviounuAnundussduldogadugUsssu

wamiaamw‘uLLaza%f'Nasiﬁm‘%'meian'la (Creative Design Development)

mendansAmidongasnanaindinmanlalaeuidguandfvmnzay §33uldhTagdanananiaundu
NANUFULUULASBSIAIMEUsEIANASIE 7MW (Creative Wear) melduuiAnnisesnuuuilldiuusstiuaalaninszuy
fnrldvziauazysngnmsalunasinoudeuas (Bioluminescent Plankton) Feagiiounnudusiusseninesssuni
winnssnan uazuuaAnuituddu

N3TUILNTORNLUUL LN eveAdnwazyINEn MYesddTinldngia e Anulusauas msagiiouuas
nsindeulog1adasy uarlassai1edundd (Organic Form) Hrunsuszgndliwaraindanmannlalaeusiudu
waliamainoAatuasundusamads 1ud n1s¥esgniladanin (Bio Beading) mafnunasiil (Macramé) nstugutan
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TUTaias kagn1sdnintesalsenaukuudauriunatetu (Layering) iieasneliAvasiiuii uas wazta1 Wiinaiusan
wasulmadeddidinlunziadn

KamsassassAvilfAneiasuRsnefuLuuTiainsouansinenwues Tantnnldoeadaiau siiluduan
TUsuas ATmsunInusssund wagauansalunstugliussdusenavaniii Insiawizgniadininuas
wiufidululenarafniianunsovhuihfduisfananudauazdiulsznoundnvedlassadianiomssnisldogned
UsednSam Tuduaun3enIn #anueonkuuuNITasIUsEaUN SaNIEIEA N IUNNSASTIDULALNTEANLEITDITAR
sufsnsldansiFeuasiinaueglululonanafniiloasrsenifindnsidasuasuannzuasios Suidunsdiovenuss
tunalannunasineuiFewuauazddiiinlizialfosnaenndesiuuuifnnisesnuuy

uanantl nansnaaesImuIINHANA TSI TR T man el Tans TsuRuasimATan e
lAnAndn vz zR AL az Ty TR LAY 38U wazarulsauasiiuandatununszuaunissde dema
TaTesussmeusazyafiondnualinmeiuaylianunsondaanldesvauysal fsaenndosiuuuipnnisoonuuuumdu
Swasioilviruddyiuanuuendnual (Uniqueness) LaznivesnuaseassinnniInsnandgnaImnssy
nadnsvesnseenuuvarvisulifiuisinenmusmanaintrinmannudenddunisiiuianmadendmivnuundus
a¥assd Tnganansadenleaunaaunidudsdu (Sustainable Fashion) Aauzuuuanaildls (Wearable Art) wazuimnssa
fanT20m (Biomaterial Innovation) iéefusgradususssy inlugnisadrequeailvald futagumiediaain
9AFNMNTTUOIMNINELA UazlauBLUIMIMSHALUNuTLTudnsdedawindenluouian
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WaZAYTIDUANNANITUSTENINETTNYIF WinNTsuian wazn1seenwuusIualy

uanani suitedaandiifiufaumeniafiuyadlifufagmdefiaaingnainnssuomisnganiy
NTEUIUNTEENUUUITIAT9aTA TeaenndeafululAniasugAanyuisu (Circular Economy) wazundudsdy
(Sustainable Fashion) lngisanusunavesdininuasduasunistinineinsed1squan sutlugnisimuniag
madenlnidmivgramnssuurituluewan Tagasu nanafndrnmandendsidnenmlunsiamundutagundy
yadenilanunsanevaussiesinuaunionim nsadeassd uazaudiiy Seagviouunumussnisoanuuukniduly
grueiosloddnlumadenlssuinnssutan nseyinsaannden warmsaiunuamsdalsiualioddeiuagng
Dugusssu

afuTeNa
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Wiendudulag@inmadidnenmlunsiaunidundaduiyanias iewinaiusagesaaisliniadnin fanu
Unondy waraunsaussendldldednmainuans uenainildsaenndesiu Ahmed et al. (2021) uag Gao et al. (2024)
nesuehlalaruduiaginmifidneamadunsiauiluianuieuan Wesniinaaudfisunistugy A

fulsmatianm (Biocompatibility) wazannsadinulsauauifsneasifundaiiomissyavsamlunisldanuls

lusunszuIuNTeaNLUY KaN1TITenuINsAnwAuaulfamnsvesiagiunuimdAgysdenisiauigiuy
wAsoausiane Inslewizamandiduaslusuas maasounas ey uazarmannsolunisaugd Ssdma
Tnensssonisimungluuy Tassadne waswadanisadvassAnanu Relaonndastuauideves unaa dmaifivs
(2558) #tlifuiinsianudlasssumnivesTanuazinaianislitanesedntadutaduddgivinldiAnnis
afuassAnanuiiannsouansinenmvesianldediamngan vupReiusaenndesiuuuiAnves Fletcher (2014) 7
i undussBunsiuduanmsdenltianfimunzauiunssuiunsooniuy snnimsaunufaniAufiosegig
Fien msthusefumalenndsd@inlinzauazusngmsaiunasinouiFeuannussyndlismiumadianisiesgnie
nsdininasil wagnsdandassadanudd selitanTinmanunsonansdnenminugunss M waedfvosuadld
oghalanuiy damalvinanuiidnuasduiaaioudiniadaiaduasAavzuuuauldld (Wearable Ar) fadsagiiou
wuImsnsesnuuulunga Biomaterial Fashion Fal#aauddyiunisuaunaiuuinnssufandifunssuiunis
asassAmefaly
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ABSTRACT
This research is qualitative research. The purpose is to study and analyze the wisdom pattern and dress
culture of the Hmong people. Ban Khek Noi in terms of style, color, pattern, and the process of creating patterns
on costumes. Identity is applied in the design of women's bags. The data was collected and analyzed from
documents, textbooks, research articles, and related online media, and the results were analyzed by highlighting
the elements for use in creative design. The results of the study showed that the dress of the Hmong reflects

cultural identity through the costumes of various traditional events such as the New Year. Weddings and funerals
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have different formats and details depending on the occasion and beliefs of the community. The patterns on
the Hmong costume are structured by the arrangement of straight lines and curves to form geometric patterns
such as coin patterns. The patterns are often repeated continuously to create a distinctiveness and sophistication
for the costume. Appearance color: Most of them are dark backeround colors with bright colors such as fuchsia
pink, red, indigo, and black, which are colors that reflect the beliefs of wealth, fertility, and protection. In the
process of creating patterns. It was found that the patterns were created using traditional handicraft techniques
such as cross-stitch hand embroidery, fabric pecking, and candle writing. The process demonstrates the wisdom
and skill of the craft that has been passed down over a long time. From the above information, it can be
concluded that the dress and handicrafts of the Hmong people in Ban Khek Noi are beautiful and unique arts
and crafts in terms of patterns, color schemes, and production processes. Fuchsia pink and indigo are applied
in the design of 3 types of women's bag products: clutch handbags, crossbody bags, and wallets to transfer
capital through culture to develop contemporary prototype product drafts that are in line with current use. The
results also show an approach to creating added value for products along with disseminating, preserving, and

inheriting the cultural identity of the Hmong people.
Keywords: Hmong traditional attire, cultural identity, contemporary women's handbags
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A Character Analysis of the Stage Play “Hor Taew Tak: The Origin”

through The Satir Iceberg Model
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unAnge

mMeieadsiiifngusrasdifteinsgidasasluunasasinfifes vieusauanfiossiu quwqwﬁQmeﬁ';ﬂLL%amaa
wesile gites 1unsITelananin (Qualitative Research) lnaldisn53asziidaun (Textual Analysis) nwisa
avazian 3 ¢ 18ud 1Sush Fuad uazsdnndgu wansifewuth woRnssunanuutuiiviinganeuenvesihazasian
Huieenalnmsdemsitensiendsenitlivndannudaudsneluisla lnedusuanimginssunuugimiieunte
mnafunANAAnTesnseuads Wunduanmainssuioniosnnuaulaiiiosnweudesuasamnudeints ns
pousu v ininuldnisussiussusiuazmaieiludunalavdnnianulaniies nanisfinudliduin fazes
panfléfudiowinazasiiies mnudillassadamadninedidudonddmadenginssuuaznisdndulavesiazas
nsuszgndldnguigumindadnndaiflmlunsiesesifaramananmsadidusgddaneluasamdy
uywdiidouny Snidaduuummdmivdnuandunstauinisadisunumanussgslamelugmsuanseonnisuen
Suhlugnauansiifienuauaiuazguindstu Snisesdnnusdléanmsifoausadszgndlfidunsoulunsiese
favasuazimuinszuIumsiinnisuans lnslaniznnsaitedia sasnaniifianuanaimnadnineuasifnudy
uywdaNBey

ATy : el NMIiaTeiiaras, unazaslaf, veuduwan A a3y

ABSTRACT

This research aims to analyze the characters in the stage play Hor Taew Tak: The Origin through Virginia
Satir’s Iceberg Theory. This qualitative research employs textual analysis as the main method. The study focuses
on three main characters: Jae Taew, Jae Moddam, and Jae Cartoon. The findings indicate that the comedic
behaviors of these characters function as survival communication patterns that conceal their internal
psychological conflicts. Jae Taew exhibits blaming behavior to hide the pressure from family expectations. Jae
Moddam displays attention-seeking behavior to compensate for feelings of inferiority and the need for
acceptance, while Jae Cartoon uses placating behavior and fantasy to escape loneliness. The findings further
reveal that comedic characters are not merely one-dimensional figures, but possess complex psychological
structures that influence their behaviors and decisions. The application of the Iceberg Theory uncovers deeper
human dimensions within these characters and offers a new perspective for analyzing comedic roles through
their internal motivations and hidden psychological conflicts. Furthermore, the study provides an approach for
actors to develop performances based on internal motivations rather than merely imitating external behaviors,

leading to more realistic and multidimensional character portrayals. The knowledge gained from this research
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can also be applied as a framework for character analysis and actor training, particularly in the development of

comedic characters with greater psychological realism and human depth.
Keywords : Iceberg Theory, Character Analysis, Stage Play, Hor Taew Tak: The Origin

unin

TuuFunvesgnamnssutuiislnenasnszoznaInimMmssuiikIuL MMBURSAANEEIVBLAILAN HAIILNNT
fffureanay oruwl AeiduusingmsaimnefaussanfiddyuasUszaumiudiieesnsteiiestuduiuaisnaun
¥ wa. 2550 (ward ey, 2550) Tngvhmihiliadleuanmnemsmedianituiinmgnisaiiasd ianinsmanivives
naw LGBTO+ luusazyaady iondnwaifivilinmeunsyaiifufiansifonisaidesuumananiunisaiuaznizadng
Uﬂaﬂéf’ga“mﬁﬁﬂmwﬁuﬁa ag9lsfinu iefiarsanlulifife@auznisuans (Acting Theory) (Forster, 1927) wu
dodunatsznisdrdiyh dasasmdnludnananewsuandngminausludnumez “fagaiuuw” (Flat Character) v
fazastififeafidatiunsuansoenmenginssuaeuen Lwamauauaamammmaﬂ‘UU‘uuLUwaﬂ Hanilvimnnsunss
Juidlofinmsthundssiudindaulasgsuuuuazasiiilufedes “veusaunn § 0059u” (Fuivsssal 39991 uay 52t 119
Iny, 2569) FaduguuuAavzidionsasioileswesesuniiasndanuiidsiefsuuuuuan

va o

Tymddididonufie dnuandesiniiniadafnfunmdanameunisuatiu waetaduifisansdeuiuy
ngRnssunteuen wu Madsuiides viime wensussne auraaudlaluussgdanelu dwalinisuansin
ANANTIIMNIERINE wasiidrAtyiiande lalaunsadeasnnumnour (Subtext) wismnuiduuniiteusgnelisn
SnuainanTunenld dsanuunnsesivhliiazesaifauduuyudings uavaameudnenmussasasaaniiaae
Yuthiae ioun1mALa3wesiin (Stanislavski, 1936) WiaAdudesinresnisuansLuURLaY 98300 ngud
Qmﬁwﬁd (The Satir Iceberg Model) 904 11953l 91is (Virginia Satir) dnUrtdanisdnineiaseunsa (Satir et al,,
1991) snlifunseuundandnlumslinnesiuarassassddagas nquiiuioudsulasaiemeluvesyuiiaioy
Qmﬁm%q Tavduiiiutie “wgAnssu” (Behavion usdsiituindounginssumaniu ndudusnguliidduden
Usenausie JULUUNISIBI6150A (Coping Stances), AN (Feelings), N155U3WSayuwas (Perceptions), AW
AanTa (Expectations) LagAas3nudrudn (Yeamings) (Satir et al,, 1991) GameléiAssiuszuasngnssuiiu

v

Bewewhazas winsudilludpudmdnineuazannyialafignluauananimdsautousy
meiteedsiffadunsifeifmmunm (Qualitative Research) flsjitiun1sTiasigvisaun (Textual Analysis) (384
nousiunn 7 0959u InefiinguszasindndioTinsgidhazasion 3 61 1w s Bund wasiinidgu kounsey
mqwﬁgmﬁ%ﬁa 7 3¢ (Satir et al, 1991) Lieaensviaussgdlanaztilugmssonuuumsuansiiduindeuainaielug
meuen nsvuumstadiglitnuansam s dunuresitagasiiinnniudawineal LGBTQ+ fifiarunan udfe
nsadrsassAmarasiifiinensuaitazaziounuduuyedldesianysal Suazdumsaiisesdaiuslmilusy
nsfinUftRnisuansazasnanfiisngiuanananuanaiinednine uarenszdunsinudiazaslugnamnysy
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A 1 TUawasarAsafiisng oumLANAaa3au
A1: Suimsssal Insv war sei ¥9lne (2569)

TgUITaAvaINIsIdY
1. Wiolaseiiiazasunasasafises eusunndesiu iunguinuitiui

sulguiside
nuATetdumsIfodenmuam laeldiBnslinnesifaunasas (Textual Analysis) Safungufigniiuds (The
Satir Iceberg Model) ilofnwilassairanisdningrvesdiazasndn 3 @ loud 13w 1§und uazidnifgu Tness
Annednnuduiudseninmginssuiiunngaisusndunszuiumsneluvesinazas Sulszneushonnuidn yuues
sonulas ANuAAnTY wazAamUIsaun ethlugaudladednifnitunisaiiesiiazasuasnisussendliluns
uans feasdended
1. msviusindeya wuwendu 2 Ao ol
1.1) uvasdoyaugugdl (Primary Source) lumsiiusiusiudeyaduatiu leud doyafildanunazasiad
303 vousupnAen3Iu
1.2) unasdoyanieni (Secondary Source) L?;Juﬂﬁl,ﬁmwmwﬁauaLf“ﬁ'msﬁ’aquwgﬂmemwaq

U
P '

ey vuileiuayunazaanil wu da vilvde Llenans unarwAnngg 3as i ieafuazasnd uledd
\Rendes uaznuidefiiedos ilevhdeyauiiaszsidazas

2. menTgideya nsdeyafildannmstinseidonuarnisinndeudunsnuainansitouns
Utauedoyaidanssniun (Descriptive Analysis) Ingusseneniuinguszasaluniside azdanuiavydeyaniy
osdUsgnouvemuigunihudweiesiide sufies 1dun wofinssu (Behavior) Arwdan (Feelings) susassionuios

(Perceptions of Self) A1LUAIANIT (Expectations) kazAuUs15aU (Yearnings)

NaN1539Y
msfnwdesnisiieTeidiasasunazanafites veusdumnien iy quwﬁqmﬁm%a wusHan15AnY
oo 2 dw il
1. wamiqLﬂsﬂmmauﬂwanwﬂquw{]nLmu'nvua
NNnsAnYUNAEAST VeusUANGea3TY wuIharaTHan 3 fazas lauA 1T Bun wazinidau 3
meuenguiioudufiazasnaniiffifiiier (Flat Characten) muwuunmeuns winsaudaillasadaguidudeidudeou
Fetuindeungnssunanivariu Maswazdeadelud
1.1 Buda meldniningdsnis (Blamen) ﬁammimmmiaau%’u (Yearning for Acceptance) dsfusng
(Behavion) liud 1usuanseansiienginTsudning youUdins uaznssamiorgdustnadaian weldfourhquuss
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nilveusuanfoniiu ain 1 i 3) v3emsusznafiegisningiindu “unlviludwnu’ dwdeniiaudy
ngAnssudnvazivhliseqduautdunii oula uasanaenugoulou oglsinm mnueadissdniu eradlad
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NIRRT (The Iceberg Analysis)
1. s¥AUNgANTIU (Behavior) Tuvimugaed Satir weAnssuves "gr1mil" (Blamer) Aon1savvisuujisen 4"
(Fight) teUntlossnu woinssuvesdumiansaiuunesniuliffiezden fail

1.1 msadraiunsdonislaufieu (Pre-emptive Strike) wainssufnainvendusmlallfiAntuetis
Simgea whoodfld "anuuse WueFesdolunsdasasarnssus wy masuasuaznisguidesiiyg vioms
lagBuaddlfidels ngfnssuidents winaudusenlunouflazgnauduneamzquinand sirdu’ Wunsdesiunai
delinueadugivuniimmavesufdiusifiesheien

1.2 MmyihmasazindssiilddueTey (Non-verbal Dominance) Eusasinld drudesiiuds nszdna

o

LaENTING3 (Voice Tone) AugluiunsldaneniidesiuRavsamBeaveu wofnssuilidunisdedayaimnieaised

o o
] a fa s

"Juefmiuan’ e dulvigaununidn "¥adn" uazseuduu (Submissive) Fsazdsanlanaiiiseazgnininyiansal
wsegnvilideni

1.3 M3ynvInANgnRed (Monopolizing the Truth) We@Anssun1s "daun' wazlifauilfaudy
Tuds Lllddisaddede uildunalnnissnwnmdneal "aumilondt’ lussdungfnssu odzuanioansiaiuindiug
vousefiodegh nisldilsButasliselufoundaiuieyafionadunsouniedurense videdeyaiions Ustiuse
WA nsgdmsugenvll 113 et wihiuns "wewi”
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asU wofnssuveniusifie "nsuansenuunfufies maaundy” ynedsiisensaon ienansmuumii
fufenisdstorrudeuiuin "ogudnunlndqafiduseuns’ noinssuiialieuadioununmesiufiguaneuinngs

Ay v & a1 Y A
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2. sgdumugan (Feeling) aneldtnstzindaves "gimid’ (Blamern) Aiguilouauliile fusuuniunds

orsuniiindsuasdudewiuniiieuseudneasdunuinisis feil

2.1 ANundInsgnufias (Fear of Rejection) Anfianlulavesiusia Aeanundain "fnuiuviase”
yousearaarliuiivensu Tnsiamwizann "I mnuEndsuussaunaeduussiulisefesmuntinnudyifidna
paganal mzsaidod arwindidouly’ mnisedeuneniodumad iwevrgrvmeniililaniien

2.2 ArunafuNmAa (Overwhelming Pressure) fsfudayaniian “srasiduunslalusiuiusgns
fithieanslile” (unazesiiiowsiunnieaiiu an 3 wih 6) Aonsuanteanvosnruidn Mg iseidauun
anuiiuresnuduliuutmesiaies anuddnilildnnugilafiuians uiudslufeamumiiondh Bumout) fuansoen
Lilg 5eSedessruismusasuiiunisimenienssudnensuaildauseudne (Displacement)

2.3 armazenelafigeuiu (Intemalized Shame) usinenafimnuidniinusearensladn 4 mnise
Sntwues Vildlifne’ mumsgiudiacly deawarerglatignnseny (du gndeidsuniegninme) seazidsu
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Fauansifiuinsoraiomvesmiedlii anududadsuszdng masolidu v sefunuazlififnuluaenn
AULBAAY
3.2 auLeadl "Fedldifisuniu’ (The Invulnerable Self) aannsiiserdenTd Coping Stance wuu "

[ d P

fndl" (Blamen) viliyuuesronuievasefedunsInaania iseilied “dudpwniaue” uaz “dudouniiondn”

¥ °

Wieundosinuiiuszuranely nmsuesauesindu "wslyigulny' wie "dnudunaluvein” iWunsizidaiise

v
Y
B

asuiievanmiesiuseUasanotazlifilasainnsavinineisela
3.3 anwidnmelui ligeans’ (Self-inadequacy) meldviniindiula &n 9 uddwiienauesiinuies

[

"Fadilaine” vndaladldsumaumsenisseniuainds anundiiissvilineinnisiedasiewdn iwenssnueadu "gni

'
(% 1% a

g19zduwan’ lavnidle AnuUszuiiiesiiliisedewanteaniieauingn wszBuseidnimuesiudndis

T (Small Self) iseddaahdlingdrsuen (Big Ego) iitaumuye
agU 1iushueanueady "Insufiv i vunitinuasnisled weuundudniaiuenadnsrgauazain
manTavaseliuuun vlinwdnwallunszanveaselalliauiifinnuguinly udfuauiides "susuazgneeniu’
wihiiuisediavstianug
4. SEAUANNAINYTIY (Expectation) Iuimmagl,mﬁm%q AruAanautsoanidu 3 fivdn Sedmiuidusianiy
farududuluynd deil
4.1 AnuAaniarenuied (Expectation of Self) 31 "Sudoaduiivdafionisoousu fusalals
manTaualiinuesdinnugy wisemanliaues "Jusuu auanudesnisvome anumantsifamumdunia
N384 (Rigid Expectation) isaifonmavasserninogifuaruduiadassdndviiy smnsevilalldmantmng
(i nafuundlyidudunily) weasuesimuesdumailugruzayudiargnaunils anunaduivinliiselaiaunsoly
afuANuianaInvasmuLedliiag
4.2 mwmanaserdu (Expectation of Others) 31 "ynAudosegliszifouvesd’ ieiseidunniy
AULDIDEIITUKS iso3sderennumanTalUSausouing (uae, n3gu, wazauluve) wemanislvnnaugeusuly
s1unaveaselaglaifiteliuds msfisedmiiBussnaguusaiiegndoidou lildfioansnzlngs udnsizise menidls
AuBuLeiunmdnyal "Juug" fisorndmensegmdnifioadeiuium Weaudulinevauemiuunumiliss
AANIY L50T3ANgULAUNITAIUANLAEABULAMIEAITLTULTS
4.3 Awaanisfideinauduiionutas (Expectation of Others toward Self) 31 "Indipsgiilaly
ATIUNSIvess" TReduiinsmdsiian Wusuuniu "armaaniiidnienes” (Perceived Expectation) d1viay§nise
angmeuiisoUszauanudiiavintu sedehaseuniuardinumenidiiseluZelngifenldnasana e
Feiviliselingrneaniinin Euidiu’ een mzsendiidisenanimuseutiouvionunsuieann 5eax
ardvanuinuaznseessuiiiselnevnanmaendin
5. seAuAuUTITOU (Yearning) luviruguas Satir mmﬂi’ﬁamﬁa?aﬁaq'ﬁuﬁwaﬁm% Hundaanuuiqusi
vdeidestin dwmsuidus anulvemvessetuuvauauuasfitlufemum ity di
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7 1 uuf 1 (unsAN - Rguieu)

5.1 msiduilveuiulugiug "Fanuiiuiase’ (Acceptance for Being, Not Doing) Anfiaauda 1us
Tailgoenndu "unsleflusuy Wesiedados uniseluemlieueadiu "saaudidly Hldloudadomdanadidoniy
auiluvedlas weussounazldfunsBuduiuiseaslaiia Lildidusiuu vieluisagnsssumaunia 1sefddlen
woftazlsumnusnannestrasiuila

5.2 mwsndtlaliideuly (Unconditional Love) ngiinssy "§dams’ iseld iunasnannaaaidodin
eudndideuly” Fudeansdayldiunnudn) sy puusisauiuriesweaserenislddulatuanudniiselides
"WeEL” Wae "uanIT” fenenaieuaztng wedesnsiiuiivaeadeiisoaunsaaenuiininundeyieen ududy
dies "oush” vesihiiansnsnseuueldlnglifeandrinasgrveniia

5.3 avuidenlosuwaraudunilafion (Connection & Belonging) andiisenslaeifiniy “Qﬂﬁaéfm

Y ' '

SnuaznA L. TNULAULAIRLIUIULEINTD” (UNAEASITIVIBLAILANADESIU A1 6 K1 20) Apniswleulesluy

vy

sgaudnigann fufsanuussauiiasdlasdnaudilannuidviinvenselaglddesmasenun luvasiiselasy

Uslaslpeifin winsauduserads "Uaeuusslamdndeslulanuies’ (inner Child) fidfpsmuuuniuanunafusnuuwa
Wiy weluemAMaa (Compassion) fitselsiingld¥usgafivameananuduiusifesunaluedin

5.4 anwAndanAlusiies (Self-Worth) iusilnemnitaz3an "wed" uaz "Awe" (Being Enough) Tag
LaAesdidusamiosiuraluiondiedudu mmﬂiﬁamﬁuamaaﬂmummwmmﬂumifﬂLLaﬂquwaWﬂ wiazg
milounsnan uidng Aensains "o1andnsiisedifnu’ ilevarwemnuianlimiisesnainglasuidesglunseuny
ANANIIVBIATOUAT?

agu anuussoumendushiadumilon wasaisuviluddn’ unedsiisermeniedinis foides
avlnuiteUnTUnidesarauresnnalnemanudn mnanuussausesmsiefunmssensuldsunisiduga Busild
sndugondu walyilusu Wewanfuainusndnsely uisevzamisadu WBui Ideudsanumnauarly
sunlufleiloasnsassdunnninsnavivgdu

unagumsiianziiiazas i

mnmsieseviing Tueagiuitinds (The Iceberg Model) agulédniazas "Busa Renmasiounosnyud
fiiulmanmeld "Seulvwisnudiie’ auiiliisedosaiunalnnisoiisoniiufenin fedl

1. wgRnssuAnszimanuan1s¥e81un 9t (Strategic Dominance) usadenld Coping Stance wuu "§
#19il" (Blamen) Tngldannufnagn didesiue iy uasnmsasiduedesdioluns "Uneses uaz "destus’ wofinssy
wieni3suiadiou mslaudneudielailiignihans (Pre-emptive Strike) wsolaildiumanzamnuarlaifissegnafio usd
ilea¥naszugiing (Distance) lililasueafiuanuseuneiiousgaelu uazito3nwinismuay (Control) lulaniiise
FAndnanlday negrzieanany

2. enw§Endemedigninds (The Suppressed Storm) melévinfifiguiion "unsma’ Busiuuniu Anundy
nsgnUas wae mnunaduanmduddunennnuilu vewieegawmama s1suaiiuiaiwesefemumilosdn
(Burnout) wazAuazeneladng indaiauiesasiline sewdsunuiUsisuamaiivnatedu "analnss” Fadu
orsualihliiseddnindaiidiuna msuslsaweaseddlillvmmiena uiludessedlringninuaniudemzasn
diesnndniied

3. yuspreAUIBINaTANUAANTIReRNTTEnTads (The Cage of Perfection) Liusmawuoudu "ta3esile
wisanudsa” wnniuyudiivindale seynauAve el iU MYNvessag 1w IuLy AN
manissonutesd "Feadudun’ nareidugniviliiseseusuauianaialals Welseldunnfunuiesesisguuss
isoTdsternunaniidunadulufnuseutisiumans inmzseidioh anuinddeuly’ wassedeadudinis
wihthuisazgasiueusn

4. Umensdornuusisaunitasgninlunuuiiiuise (The Yearing for Essence) fudsiidniigavosgion
thudsgnifeaulnem "anuiniilifidouly’ Suhunsauiuiiveenseiisearusanoantdinin "walyflugwiu’

U
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eon wanduiissgnaunisinesnulluiuiiseseuseniodumvar andiisevasulselaulaaiinfeiuniifise dnwe
ANFABINITAILLLAAT (Compassion) isolesnlrenunasndin

AN 2 LTuF0 aZATLITIEBY VBLAILANABDDIIU
1: SuMsssal Insv way e ¥9lne (2569)

1.2 Buadn neldmginssy "Funfesndnuaula’ (Attention Seeker) Ao "Unsiay" (Inferiority) Aafivsing
(Behavior) léu Liuasuansnginssutdeat voundedu wasnerenuvhmnidmadelinueaiugaaulaveaadi lid
wdunslusinuazyavosiunldled mayaunsnludmneddyrosdu viensivmaiusiaiielauiie
woinssumaniignisuenifuanunanuuuliansy iy way “LIause” smunmdnuaiidruiuud v nuo sH 1y
n3pULLAARYIILUTS (The Iceberg Model) ngfnssumanilufisssonginthuds vasiidudnadlusounuddn
FRUf MM WaANFDINITNSERNTUTITULIIN T

n’uﬁms’wﬁmugwﬁmﬁe (The Iceberg Analysis)

1. 5AUNFANTIY (Behavior)

Tugedndnen wgRnssuvenduamdensld "dsaiiee” uaz "anulaney’ [Wunseidanuidndesen
annsosuuneonduif il

1.1 mMsTeiiufivnaaneniuazides (Visual and Auditory Dominance) Buadiinusngisieiaies
uslanel "iAuwed" (Exaggerated Appearance) wagldiidssfidaninuni wodnssuilildfiesusatoudius uwide
naln "vesiuil’ iletsduliasnmngdosiunuense iunisanmnuidssiiazgnuasdin (nvisible) Fadudsiiise
vmandaiign

1.2 NagNsNIsugaduLaTNITUNINLEY (Interuption Strategy) NMsyaunsnludsmzddnyessdu
vidonsugaunyn lallsifesnislinsew uifungingsy vharavenlavivesnuduiiodomniinues” tsefdnimn

fundeasanlleglufionudu dusevzagydoaruddgluriui wainssulfadunisnendidmud 9 11 "Judsednss

=De

1.3 matdeunuvuazalusdndnwal (Identity Theft/Mirroring) mgfnssumsalusinuasyavenindy
wldly] Fonisuanseonmanginssuiidaauitanvonis "neuiiulaluiauiiugiu’ (Core Identity) iwelalliu
oenldyaas usisesioanns "amseaiduauiiiuiin’ weidelnglifinin mnseiisudnuaimieusuiidugaals 5o
wldumnunuasnsseusuuuiautildsuiruiy

L4 n3uanangAnssunandaaeniies (Self-Deprecating/Slapstick Humon tdunsinsinyivimaaiu
Twiesewindonioedieiauiise woinssuifents "veudusmanifiouandunislignmeniie’ lseidsuiindes
FiszAegUuuuvilsvesnseensu whzdumsiussengieniszluanutueveuse uwisuAdsiniinisindyiu
"amiey” Gannedsnsliiflasals
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a3 npAnssuveadundide "dusmslnuvesnuiiidnindaieadindn ynnsueedu ynyadiiosTs wazynnns
lugves Aonereuianfndudesindule ngfnssumaiivteuaiiouns gang’ iathslanfisehanudeliauues
wimelulasedinsiosrosaanagnimiludes q wneselideuasahidlufioniudfvmefiagyiililasans,
2. sefumuddn (Feeling) melditnsneriiawes "dhman” was "souudady’ uaduunivensuniidudounas
Wz il
2.1 mweniliedeauifufio (Envy mixed with Admiration) A ¥anfiunsifidevndulaly
Aaindeateiiuians widude "anudeanludsinuiedsd” seduruaumsuaraudusssumfvesintuedng
suussrunasifuaudunfiueaiudaies mies agiave anuiAnindnduliisefesimginssundiduiionay
\ndeupuan "Feemn (Inferiority) Tuile
2.2 193198819804 (Profound Loneliness) unimasiiisedosin “lusppmils ifuim1 vnany
wasniilsifiiion” (Unagasfiveusaunnfeddu a1n 4 wih 10) fensarsnimarwidn "wlanuen” uliseasey
yhunasaunningluverin uiiseddninlifllasueaiiu "finufiuvia3e’ veuseias nnAuanduselfifioslugiuzdnan
AUl 9 Uo 9 m’mmmﬁmﬁL"fJuLﬁ’??aLwaﬂﬁtﬁaé’ma%’wmmjmwEJ Lﬁ@iﬁuﬂﬁ]dwaéwaﬁaaﬁé’nﬁm@hﬁaﬂuwﬁq
158 Anddiasegfunuteuiiunng
2.3 anundainsilu "damiAu’ (Fear of Invisibility) AnuiAniduiadeunndunniignde "aaunda
svgnan” vidensluiflasiiush seimudnla (Sensitivity) sionisgnaziasegnann Welafiaveslailuduiinudu tse
wwfAnmilousiosinds "o’ unsgyideendiaunsensunl anuidnaszsunilesidainmsliisofomaunsnudori
ynmafuaiaiieioFinsenanmaidunilifau
2.4 tioniijosila (Self-Deprecation) &n 9 wauaiausdnitaues "laifine" (Unworthiness)
sodvhidesiuinindusvesiuenas q wfgalalasld anuidndvliisomilosdinazsios "uans (Perform)
napAal Mifisefesagauisiudfounanadi Aetsnafieseuiufuiesiuihninfiseamogiusumings
ATENT
a3u mnudanveadundudieuiaiiou "Winfidusedlviegnarnsdenvesruiididsiusy’ weldmunandy
wdosilelumsdeans mneiudunadefisefeinagiiliauseudisliiuanisely ynedsiiseussdu Sufensds

o

WANMYOANUTILIGE 31 "TIsNeEunUey sgrsdulilupuiinaufyey”

o

3. seusumplenuLes (Perception of Self) Tuszduil uadinmdnvaldenuesiiiuszuiaazgnihangld

8 (Fragile Self-Image) Tnsanansaudseanifuusziiudy sl

3.1 autaslugnue "anfiueslaifiu’ (The Invisible Shadow) sadwasindmuiiuriaieonsetuls
ivinagliifindsfsganefiazyililasandt isedsdonunuesinduiios "dnidu’ vie "auszneu’ Tudinves]du
anudeiiin "dduduuadu arlidlasindu’ ilisedemensuusussinulninaen anitenavilsinuiudise
naend

3.2 M3UsEHIUAMULEIUUITTgILBaEEY (Externalized Self-Worth) uasnlaidl "gafunielu”
(Internal Anchor) flaguanimuasiianifisswe woidld ihiu ilulivssindomiaforlunsindvesmues luaem
vowwns wolilfusaiuhduiudosuaunis utueadu gauaifiseideulaiis Wewedilandlvinuosi1 "Foadu
wuvthduniuiesi' nadwsfinuunfeseasiantmues e fusdildlfis

3.3 aureslugiue "Qﬁmmmﬁé’aa?ﬁyuiu" (The Struggling Underdog) yjsisiasiliasinuies "ddee"
3o "ghald" ¥ildumsniianinznednlefizenin Yudes (Inferiority Complex) 1503 suasinlanineauinsuiise
FoiUTeunasaiian n1s "lue’ wie "udeiy’ luyuuesweasedlaldni sfaungdu uiifunns “?Tuswﬁammaeﬁam"
(Survival) tislldiawdsvesarmaulasifiudusmuiiionus

3.4 Aadel3es "Waen" fe "wiw' (Confusion of Mask and Essence) miquml,aﬁﬂsumﬁﬁ]u
avviouiammasionuiesiitnden weilenurveunsdogi Aiiusngnisuen’ wnnindeuvinigly T
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nuonduiios ulvd AdesuaemnideiwioronssiuiifEusensuinanild ileasmlilan (wazardlanuioy) e
TusefiauAwiiudeseiiugi 9

agunaniTiissazvieudn uamiinisiuiauaivesnuiedlusedui uagdnussifiunutosiung
Wisuidisuiugdu dwaliAemginssuumanarwadlauaznsseniuanausoutns

4. szAumuAIAnds (Expectation) luliaaguuiiuds anuaianisdesingiuiinvuaujisenauldselan
dmuuAcn ANUAIANIIVBILERYNVABVABNIINAIUNTINITYNALIAY 6131l

4.1 AnuAanisenuial (Expectation of Self) 31 "dudosgnueiiiunasniial’ UAR1INNINTEIY
Audi3avesnuedl i "Usinaniuale’ (Attention Quota) tsamaniriilunnituiifiseay iedoudugaiansm
ALLBIN (The Focus of Attention) Avumavdsifianudusfansgenn mnlufuiulifiauisenieyeiase 5o
wlssiliuuiithuesduman munaduiivilviseliaunsoegis 4 viodudiledidld waensdeumnefienuing
A ERTENG,

4.2 pruaanifideiauduiisenues (Perceived Expectation of Others) 11 "auazauladuiany
noufiutihue’ Sremnuiuiiniideusy undiiawenanta (asees) Tlanludlsifidnd enuund veuse 5o
Fotauseuimanidisoidusinanvionuuss q whiuiwssensuiseduluisaunn anuaandaiiouldise
FoslanImgAngsy "WInLss’ viemmimimaiuats tiefnwaunaeuduiudiuausouthdly

4.3 mmmwi’m’arﬁﬁu (Expectation of Others) 31 "fosfilasdnAunefiunudfgyvesdu’ A
maniwasnmesnusoudslildaumsmnsdamioudusiy uiduanumanisly "nsdududnu’ (Validation)
sonsEmesTeusiuife inszegnatiesthufevdngruinseditanuegase weaududunnidu sedsidnAants
(Unmet Expectation) a8147uuss eisemeviriauaulamaniiuasazsuianiisedaetig

o

5. sefUANNYIIIAU (Yeaming) aeléwginssuilg "wes' uas "du" uadlnevndsdiiSouiouinsmasian
Tugruzanudaunils fail

5.1 nsgnuesiiuegnslininumune (To Be Seen and Acknowledged) uaslalldsianisue "anemn”
fuesnshmumanvutu usitselvemn 'n1s3udienisiior” (Acknowledgment of Existence) sesiaamsliausaudng
wemzasnInsuazyaiivluen dWelUlifaywditeunitegindu seussauagldfunisBuiiuin "Suiuiseudn
uazisofiddnymofiduazmgauey”

5.2 mwsnilsifideuls (Unconditional Love) nasn@inunsonaddnitanusnidudaiisos "wanu”
wio "alugan’ AnuUsIsaudn q veasefenishisuausnineiise ludesuans’ (Being loved for being, not for
performing) ielvemlasdnaunsniseusiluiuiiselalsussingosis lildwaunsn violildvindanan Nuiivaensoil
iseanunsaduifissnusssunuddsdiauin Aodeiseldilufanniign

5.3 awidnifudrunilsvesngu (Belonging) usfavagiunguiusa uidn q uadsanmieunuies
Gy "duifu’ vide "auuen” nasanan mnuUssauveaserensididudiunils (Sense of Belonging) Muviass laily
uAdumuauvideduszney mnunanveasedauiuns "rlnusudesingy” evenduithgngu elviullainseay
ligniidliihamdsegndlaniien

5.4 anufdnilAuargaas (Worthy of Attention) t5enseuneiiaz3anitnutesdl "aueludes”
(Intrinsic Worth) Tnglsifeserluiuieuiiousuiiuniolas muussauiuanioensiuaunets gy 3995 o
udsfufansmengnuuendaiesi "Suififneflazaseadidldindousu Wummersudfudnfesfisesdnigadely
A UULAREUB MDY
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unasuNITIATIzvRIazATiNARN

NMIAATIEIRIL Bmaguuiuds (The Iceberg Model) aguléin fazas iunf’ Aenmunuvownudi
Fosradiiu "ludes" (Inferiority) Wazanundafiazgniuegagunss wginssunisuandesndly "du" wag "¥anse’ u
aenAudy windwdRenagninisendseniitounuseuusly il

1. weRnssuRenshusuiiedifanu (Survival through Attention) weRinssunisienesauaila (Attention
Seeker) larazifumsusiafaiosfa mayaunsn viensuluesndnuaivesiiu lilduandunuiiveuaungdu us
manaudan "W’ uazldnauan (nvisible) lula weldidssiszuasimnsaijuneuiduedosdionwainuian
souen elrulalanazfsnmyuseuinee wasiseatlifemumelulumuieuililasendy

2. avunadainmeglavtnindinan (The Hollow Self) Tuseduauidnuaziusesoniied uasinagluiu
anvasn1sseuLiieu wawiudeaduiios ' ﬁ”L%JLmJﬁLﬁaLﬁauﬁ’wﬁﬁmgmﬁqﬁﬁ&a‘&J’N‘ﬁﬂﬁu MIAUYAUALINVD
aududadumnumeieuizai Wisnusisanugens” nsziseliileindmuusiesaiusianniaiessausasliy
arwsnanlasld anugurenseiuUieuaiion W' fathruifisstinsinnmsugsdu uinduiiseudieisedis
andslfidonsuansauas

3. Uanevnsfeanuuisnufiaziu "audidy’ (The Yeaming for Significance) Audswasninthudeesuns
Aonrmussawfiuguainainesns 'nisgnueadiuegnafinnuving’ wag "arwini lifideuls” tselaildlnenud
Fowiung udlvemaneaiivesndmeniundlasazsouiuludsiisaiduads 1 lildlugiugfusznauriodman un
A iseseseudie Weazourniilaiidosnsiuiivasnfouasnstianuiiuias (Sense of Belonging)

AT 3 LBUART AZATHITITBY NBLAILANADDIIU
A1: Suimsssal Insv way sei B9lne (2569)

1.3 ¥nnfqu meldanu Tanae” (Placator/Imelevant) A "armndananslaniied’ (Fear of Isolation) Asfi
U51ng) (Behavion) luA 13 squsimihiidugiuszfiussusu (Placator) weangy aoevhaimiloifnmnudaudaszming
Busatuuas Tihidssoumu neneamelinauladuas uazdnidendmadilavhieles wiuediazdosaaey
ATUREINITTBIAILLEY UBNAINT sediuanmgingsy “lanate” lumayaie “amenin” uwiudfilugauaiogaio
Hu snfuiduguinans®in wu “ainendn.. fuasosmeiian adfian @uag) wwovedosn. uazgilalusadu
avAsTvousuANAosTiu a1n 4 nth 10) nginssumeuendaguileundamiinunguiuaiuin ieilu uavsoumn
oghafionnudiniug wimnuesdnastusulunaniuitiuds (The iceberg Model) agnuinariu “lanans” Hifuidios
Lfmzﬁwﬁ’qmwmé’qﬁqmmﬂdwﬁy’umﬂ

n'lﬁl,ﬂswﬁsiﬂuglmﬁﬁ'm%e (The Iceberg Analysis)

1. seungAngsu (Behavior) linnsguanuunumdu "l wag "dhifeilu” iilednwannalundu wadngsy

aa o a

Ypu5paN5aTUNeanTuliA fadl

32



—]

] MIE1TANULEENEITALATNTDNULUDEN9E9EW
Aru:AaUnssumans

BB rucuny of Fine ana Appiies ants ANLAAUNTINFERT UNTAINEIRBT 1A FIUGHWN

7 1 uuf 1 (unsAN - Rguieu)

1.1 nMsgaumuiasnudud (The Placating Gesture) Tunaugiidusaldnisame wazunsldnisues
Fu 13n139unduld "n1saaneudinu” (Self-Diminishing) ieazgeusuRaunuALdY THUNFeNyuwIaRaUNG Lavil

Y
' t%

nefigeeuten (1Wu n13UszAILIILd vienmsidhlunendasuuns) nadnssullAensasdayaauin "dulilddy

anaa” edulrufaaiealuunaununianas wihduasmneiansisedeaiunannuidniuiasslfnnu

1.2 msasrslanguuusinudma (Creative Diversion) ieussennaufaiaien nsquinaziaies
"wingnin’ videiFesmsnaludunuinistuyn woRnssudfesuuuuves "fiala’ (relevant) Lsalalldnausnidos
ms1zanuvadn widuns "feadenlavieenanarmdaudaiindamineg’ lududesinunulduaziinuauuinnii
nswadsuriunssadunalnnisidetstussoiniadundu (Instant Relief) ilelvinuadlidoandyiuauuusdulan
ALY

1.3 wofnssunaiu "Houanisensual’ (Emotional Caretaking) Linnsgusinvhmihiidsnmensualau
souteegnasniian (Hyper-vigiant) iseasidmaudimaslnssiedyniinuoninla woinssuifonmenguiiay
"augavnliveangy’ nsizisovuiuanuuanuenlild dmiuise Anudnudavitiuanulsituns wazaiulsituns
hlugnisgnveniia iedsiesuansunumiUssiussuamitesnuanudu "ngur 1l

1.8 mudaudaszning "seeBy’ §uU "waImn’ (The Mask of Happiness) ¥ndwnaan ¢ wganssulan
muveusesinundouiueIns "uas’ viie "ieasy” Tuisdame Wy andiwafeainenivudi@uas (Unazasiaiive
uhuAnAoasdu 2 n 4 wih 10) weRnssuiwelidiuinns "Fosne’ vie "Fesadir lllvanudomnisiionuies udifu
wnssuns "Uaussnuedliiiuifents’ (Being Lovable) aaeniian lsauuniunseidonidals 157a" etlesiy
Llausnviewions wuannisely

a3U waRnssuveaninisguie "nisiusivulateduiieUszrewnauldlindy’ nnanulanaiefenisasne
nszdestuanuiiulin warynnisseunufenstiendnisersualiietesegluanuduiussely wafnssuvese
Wisuiailou "miuiisuiingremdsnauneunaunaulvivesrnudauds’ uiidiesaznewenlugdluises q A

2. swuamudAn (Feeling) meldutnin "indssiissuon’ uay "aulanane’ in1sguuunivensuaifingns

il

2.1 ANundINagnmeniisegnesuuss (Abandonment Anxiety) fifoaruianudniiduindeutinvos
150 Anwseuuuarn1ssenaulild wanideinasuifissesnaier winanarwidn lame" ynasiiiaaanu
Tauea 1593ANIIANINTSVRIAUTBUTNARAYLINVRINITUANLEN LaznTuankenanefiusedfainduluagf iau
Fen eundiituliisesodtu Weuuss anudiiusituiuinuesasdeadulan

2.2 A undiiftaiu (Corrosive Loneliness) euddndagusingdlufoneiise "@uas)' sfufequ
vikfimuaisznziuanuily wednteeulanieniilidlesidla muiunivessederuidndt ififlefiduves
5ea3e" isevedesaddlanves "dinensn Tunduiiindide Wevanuianaumalulananussiisenssindutng
adan

2.3 auan “Lisuns” waz "lifleane” (Insecurity & Self-Doubt) Usslaafidn “isevzdossn. uaz
gilalusdu” asiiouaudan “biudlalunmeivesiues ag1eguuss weddnhiausoluanmunfionsaslsitngilane
isedesAnnaduiises "mediga” vie "adifign’ naoaan mmﬁﬁﬂﬁﬁammﬁnaﬁﬂ q dseliauysainuy unuslss
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2.4 AnuAi1fignuauds (Frozen Sadness) linsguiiauasiinnaznousgaely usiseldeniioy
13 "azane” sfusenun mszisendrindiusesli iseenaas lilanunsongeld vieervvwiliussernavesnguidsly
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(Numbing) slemandutanfiselindusdnss 4
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3. seunLe (Perception / Belief) lusesudl inmspuilszuuanudefiuszuisuazdalosiuniouen
(External Locus of Evaluation) Taganunsautseenidudid il
3.1 audiediin "Sanuwieafionnudnalar” (Identity through Connection) L%ﬂﬁauﬁmmﬁa
fugiui "Sieiduisruieliifiome’ wolilfuowumeniuuywsilauysalldfesios unlufuduiidesd 8n
A3anile’ (@vend) widudiy arudeiviliisonnandansegauierogasuuss insedmiuise mslifllassn
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3.2 Anuideides "auefiilidoulvainausn’ (Conditional Self-Worth) Usloafidn “iseazdosin. .
wagnilalumtu” (Unaasiiveusiuanfiosiiu a1n 4 wih 10) agvieumnudehauavesselalldunanauin
viionnuannsnnelu winnan "memiiauinuean’ mneuingile ederianiiAesd mnausninise 15eTazdan
Tnuesdien anudeivhliisennegluannsiifesnes "Wimsalausi uay "fnwsudnual’ (Fesaefian aditan) oy
naeananieliliumdaivesguigamely
3.3 Adei3es "duRnmiluanundieniseen’ (Peace through Sacrifice) Tumsidugfussiuszuey
(Placator) Lindnuidedn "enslnssidudsdunme” uay 'n1stalagBuaninlugnisgnmeniiv’ iedswenanneuiu
#esnsvesauies seududisvelnuvideseuduioiou mnedoinmuasuguiinsndidyniinisuniesdnives
puos msndetivlisonaneidu waudaimsensual (Emotional Doormat) vesmulungulnglsisin
3.4 anandoly Tanlugaund’ ilensagson (Belief in Idealized Reality) linn3guideniivzidoly
JuauIns (@nensm uusls) snndieuaieiienaazineine 1seidedn "Mduidednsiud sufesiies msdawmien
fuainensnidalldudizeaieiiu uirernuideindfomsendefiasshlisoriuiuiusunaumiosdluls Wuay
\Feiltidunsztlesiu (Defense Mechanism) lallidslawtmansananuidusieiiseenalsiiduiidonis
4. szAUANUAIANIS (Expectation) ’Luimmaqlfumg'wﬁa anuaaniainduiiimuainsszdanisivany
P39013ls dmsudnisau anuaaviwessevihaiulu 3 fivdn fail
4.1 aumanissenules (Expectation of Self) 31 "dudeadumauaivilvinifinnugy 135y
aanislinueadu "gudeiling luareavesauin ielildudaaniilinuesas udnanislinuiosiniig
gowu Tl (uwuuilsefn) uasiimnuaiaunaeanan muaenfsdifunissiinings mnziselsleya el
aueaansmsilngs muwiesdn ey "limeaw’ sonun msendritamdnualideuluasviilanudiniug
dunaou
4.2 wienemissogaunieaudiius (Expectation of Others) 31 "anusndeauunniflaidaay
Fauds'anuaaviaiidide "aivenin’ vieauseudisie "anufniisiuumagyuuaa’ (Harmonious Relationship) Lse
fuasasiaeuduiuslidedliimmnarsiueuds fudu WeaudusidunerinGuiunevionudnisuvhaii
A antiiazdinisldise "Uan” $ranils wavpeudes q nelaswden (Irelevant) tite3nunlasad1eves
AnuduiusiuIununsidgauysaliuuagiae
4.3 prmmavisiideinauduiinenules (Perceived Expectation of Others) 41 "ynaugasnislidu
dunilatisefnazuunanuaiands [\anenes) inieulungudesnisliseiduiiinfianisersuaiuazfuay
UsyilUszuay (Placator) 1503ameremdnuunum indguiiaud” Hnasanan wililaszddndunasuiivdafin
weisailoimniseidnyhmiingil seasmunnnuddyuasnaefuruuanuenlungusiud
5. 5AuANUTITOUN (Yeamning) nelauntinninaauiweilu Lf“\]”m%@quww?iaﬁ%m%z:yfymwwéﬁmmsLﬁa
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n$uiemslasundnuseiuin "agliifugniidflanides dnsuise anulandedlalliudmsogaudion uivaneds
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audaninueslifidmedlasazegie ledwssaums "usy' (Bonding) utiumun lidrezifuiuaineninvie
devlungu Wedunsgidsmmumuniniumensusifisevnandnnnasndin
5.2 NMsifnuRIEIEA1Tee "Aud1Aey’ (To Be Seen and Valued by a Significant Other) Tuuaisdiv
uasdeamsliauialanueaiiu (Visibility) udni$gulnemnisgnueafiuain “lasdnauiiiulanisluveuse" 15
Usrsawnazidy "fivils wasidu "anugile’ lumenvesausn msdlasdnaueging q Sshilvudnsiiiiouns wifions
I¢5umsBusuin "duflemefiazgninuazgnunies”
5.3 anudunilafeanaznisifudiunils (Belonging and Connection) n1slueniauideules
(Connection) Tasn13guiuUavEuaiUTIzUANN LsaResnsiuiifiselaidos wenen” delHlduamsn widu
fluifhsosanindudiuniliegnauiias n1sUsziuszuou (Placating) Teusefardeaioniosdn 4 31 "egmanladu
oonluias usewvimnediaiieliisdadumnideaiy’
5.4 awasugemala (Inner Peace/Harmony) &nfigauda tseusisaunlaniiusimainaiudauds
ANUTULTY Wagnsaen @adudsiisedeasaiduysy dilungw) LﬁaimmamwLmewmﬁyaqaﬁ’u nsiiiseiweRud
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Uenzorsunl
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nmsiaesii leagiuiuds (The Iceberg Model) ansnsaaguldindiazes "Ennsgu’ Aaninuny
yosuyudfivands "alanifed” (Fear of Isolation) ag1sgarla aruilanmeiiseuanieendslaildnalfifesan
uafugnsiBnsusuiiifnnuvanednds il
1. naAinssufensinenSnsensuaiiitednwmnuduiug 1insguainunum "{ussiiuszuey’ (Placaton)
uaz "Giala” (Irelevant) wterdunilalvingu wadinssuniseeunmuazmsyauieiufs "ainensv’ wiasudadenaln
Maderussemanauaen eldeniiy "asmoudiny’ waziunnanuidniuiesly sadelilainnnudauds
wlsisuusaauihlugnisuanuen Jaasviliisesoandaiulaniifeuiufiosd s
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uia" (Frozen Sadness) uazanulsisiulalunmaruenuies iseideilsdnindauden vousotuh Ui uarlilifisane
Fednduded Tasdnau’ Whsndufvsnmil) sdundndamier Sonsiive "@ua) Aoluniifisesnsevinaniy
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2. manaFInzAIAnHUMguigtuda (Satir Model)
MnMTIATEEsy ifodunudsduddyiineuland nqguazasdnisise el
2.1 AuAaninaIn "AAuAuYan" (Comedy comes from Pain)
NaNTIATIZBUTULIAAYDY Bella (2020) findindiagasmaninduindeusennutiuiin Tu
nsdives "eusuan Aee3du’ anunanluiléifinainynaan Uokes) usiinan "muaseddlunisiondisen” vesiiasas
3 fhiifuuiinuansnaiy
2.1.1 Bush maninaz et unawgiitenauindeunund
2.1.2 Fuas manmsz et ueiduiiienauindoutssios
2.1.3 indgu saning1z wenew adslanaeiilenauindeuninuma

2.2 nMswasurinuanameunsgazasiail (From Screen to Stage)

miAdeildudsdosfafuiiseyidhasasmeuwiuanduiios "fagasuun’ (Flat Characten) o
thunAasigsidag Satir Model wuiunagasiafiatuiléidelmdiu "guadudsdnlidn sndu lnsianzluain
Monologue yiieaniifrazasegamudiii deaenndeaiunuiduues Li (2025) iFesmsdnudas IP fifesvensfifvesd
avasliantoeiu

2.3 WUINNNITUEAIUY "Inside-Out”

namsisetlfAui dhuanshinsduduainnindeusuudnvasnenismedeu dadudivswon
gthuds wimsdumnnisharudilannuunsou (Yeaming) vosiasasiou udmanssumaniifusssuvay
ANUNNDINUNG VeI Kemp (2019) 304 Embodied Acting

M13199 1 agungAnIsusiaeAsLdusd luadn Lasdnisgu

5
=
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aAUsena
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Adaptation Strategies of the Chae Lang Ek Lao Chun Chinese Opera Troupe

During the COVID-19 Pandemic
nuadwY AL
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UNANYD
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Ansgidaden

uansAny MU AngiinUsuily 4 Sudidey Ti 1) MsUiuszuunisuimsiams 2) meUiusuuuy
nsuandlidenndasiuninsnisdesiulse 3) nisussendldinaluladadelml lauwn sedidnnsedind uansdusseny
awlne Usneunmisuans ieiiuanuthaulaliungey uas 4) msldedinussulalumsussnduiusuazadnans
Suduifruguln msususadinadielieushdiesduiuinssuniswandldnnelddediinvesaaunisainonsis
SnwdndnvalimeTausssudaul il

msUFufmssenredainaguiuiumansianisialzmasansdaduiionisoyintunn neinusss
Tanunsassaegliogadaduludsnus ey

AdAgY : 33, MIUTUMY, aUTINTAY, ANYIIMTARENEIYY, 1ATA-19

ABSTRACT

Chinese opera is a traditional performing art that plays a significant role in preserving the cultural
heritage and identity of Thai-Chinese communities. However, social changes, technological developments, and
the COVID-19 pandemic have significantly affected the sustainability of Chinese opera performances in Thailand.
This study aimed to investigate the adaptation strategies employed by the Chae Lang Ek Lao Chun Chinese
Opera Troupe during the COVID-19 pandemic, focusing on management practices, performance organization,
and the development of presentation formats in response to contemporary social conditions.

A qualitative research approach was employed. Data were collected through documentary research,
performance observation, reviews of recorded performances and documentaries, and in-depth interviews with
the troupe’s management and performers. The data were analyzed using content analysis.

The findings revealed four major adaptation strategies. First, the troupe modified its management

Second, performance practices to comply with public health regulations. Third, it integrated modern
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technologies, including electronic stage displays, Thai subtitles, and supplementary performances, to enhance
audience engagement. Four, the troupe utilized social media platforms for public relations and communication
with younger audiences. These adaptations enabled the troupe to continue its performances despite pandemic-
related restrictions while preserving the essential cultural identity of Chinese opera.

The adaptation of Chinese opera in Thailand represents a management approach for traditional
performing arts and the preservation of cultural heritage, contributing to the long-term sustainability of

traditional performing arts in contemporary society.
Keywords : Chinese Opera, Adaptation, Chae Lang Ek Lao Chun Chinese Opera Troupe, COVID-19 Pandemic
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ABSTRACT

This study aims to analyze the development of makeup design in the stage play Krong Kam in order to
examine the role of makeup design in reflecting the personalities, characteristics, emotions, and character
development throughout the narrative. The study focuses on changes in makeup styles, color schemes, and
techniques that correspond to the characters’ emotional conditions, social contexts, and internal conflicts. This
qualitative research employs performance analysis, visual documentation of the performances, and aesthetic
analysis to explain the relationship between makeup design and meaning-making in theatrical performance. The
findings reveal that makeup design in Krong Kam plays a significant role in constructing character identity,
reflecting emotional development, and supporting narrative communication through the use of colors, styles,

and facial details that change according to the situations and conflicts experienced by the characters.
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Furthermore, makeup design functions as a symbolic communication tool that enables audiences to perceive
the characters’ social status, psychological conditions, and internal transformations more clearly. The knowledge
gained from this study indicates that theatrical makeup serves not only as an aesthetic or realistic component
of performance, but also as a process of meaning-making that effectively conveys character development and
emotional expression. The findings may also be applied as a guideline for makeup design in contemporary stage

productions.
Keywords : theatrical makeup, character development, emotional expression, Krong Kam, performing arts
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(Burris-Meyer & Cole, 1979; Corson, 1990)
Tuddlasadanisaniios wfndesiauinsvesiiazas (Character Development) Wuiiladdayvesdaly

'
a o

nsazAs A9l Aristotle lasuneliinlasases (plot) wagnsnseyin (action) Ludadedrdyfivinlidazasiianis

7
1 4

Wasuulas (Aristotle, 1987) nanfe fagasazdanumnefneiilefinisindsulmuazimuriiumgnsaiuazany
Foudsmeluidos vaizd Konstantin Stanislavski #lidiuimsuanseannisuenvesinuansdesduiusiuannznelu
p3aazA3 (Stanislavski, 1989) 0151l AwAn warkssgdlanelusndudesassiournuima duth wasiidesedad
wma faifu madsuudamsoisusiuasinlavesiasasisudusesdisuuuunsmenimuasdygratueniieli
Avususlaegnataauuni

LIRS EINGIMNIN1TAZATVON Patrice Pavis 03UN83189AUTENOUNIIANULNT 19U LASaIusAIn1Y 113
wianti a0 wazwasl vwhidussuudeee (semiotic system) fiad1aaumanesaufun1swans (Pavis, 1998)
osfUszneumaNETsenansasiouanusynedsen yadnnn uagimunnsvesiiagesldoenaiusussa wandunaln
ddnlunsdeansamunesoru

wideneides n3enssu ves Pud WinssunssuiiagieulasiaiinseundalvgluuTuneuundimmsdngi
2510 Fanflouandn AassauFosuntyy uazunummanaiidvinasenisdiiudinvesfiazasesedoiau (quwdl,
2558) Inglannziazasudn liud “doy” snsaddniulufasssuuazsnnaneluasounia “sny” ndeanigning
MadinNazAaeadiuLTINARuUTOUAIY kay “Hila” dazviounnuneiwenseruwazaudaudinieluaseuaia fa
azasauiiiauInmisesualiasSndnvaliuandratuegedaay fudeassada anude su anuudu lu
qufansdofuuarnslasuriunisiale %QUﬁﬂgsimmamiaiﬁ’]ﬁzymaamﬁaﬁm SuaonadeafiuuuiAniIosnis
WasuuawwesarasEunInszyi (Aristotle, 1987) naviulannAuduiusssninenieTufunIuen U8 INISuan
(Stanislavski, 1989)

Lﬁmﬁmﬂiimé“ﬂﬂéngﬂﬁﬂma%’wﬂuammﬁ nsussntnasdunumaidglunisaneeniauinIsuesilazas
wanil esmnnsuansandasorfenisdeansmeanemiidaau asfUsTnEUIMINIMULNTIR Wt A udyae fivae
WETUAMUINEYDINTITUARS (Pavis, 1998) N1TBBNLUUNNTUAMINYEY “do8” a1aariounuATensalagdIuIanIa
fasssusulnuduarsunuuiiSoundy v “isey” enalimswdsuawednuduarseavBosuuluniiifieasviou
mnunnd prmmilosdn vidensiasuaniurmsdsa diu “Aila” enauanseendsmnameisonzeuniennilisiung
migsualinuneazBunvesnausmiuas s Asunadiluusastaamansal sl nausmddeilfduiion
sAUsENEUMUAINMY mnudldueiedlodeasimuinisvesinarasediuduszu JsaenndosiuuuAniieinis
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o

uansiifiesazviouanznglusengmeuen (Stanislavski, 1989) uazuwiAndygzinenfiuesiiesdusznoumenmdy
mmmamsaxﬂigmwwﬁa (Pavis, 1998)

Nnmapasana fidsddauamilainuites mslnsgiiaumsnisudatiiioasyiouyrdnuagensualdn
azasluazasiiiFes nssnssu Tnevimsdinunfazasdes 1y uaviila tevharundlaunumvesnsudmidilugiu
aﬁﬁﬂixﬂam%qﬁaﬂzLLazL%ﬂﬁmmxﬁﬁéauﬁﬂﬁzysiamia%ﬁﬂmmwmaﬂuaaé'hasﬂﬂuu’%wé’muiwa‘dammaﬁﬂiw 2510
naonuiteiduuuamslunisesnuuumsussiidmivagasiifidsuunmsdinunaztianaegiegnios wazannsa

luuszendldlunsiSeunsaewnufalznisazasiagniseeniuunisuanssely

gUITaAvaINIsIdY
1. WefinylayoenuUaN¥MeN SWAmTvessiiaras doe Lsy waziila Tuazasiiises nsanssy

szluisadY

midadedidunsifoianninn (Qualitative Research) sjsinwiuasianIuuImInIsosniuuNISiAmTives
fhagasndniieans Tdud “dos” “iny” uar “Ala” lumsthiaueguuuuazasiafiFes nsanss Taeidunsleseiias
ATuTINELAEMIAMINeIRUsENBUNI il deatunsuans SieasBendal

L mavusandeya Asiiiun1sidedszneumisnisiiasgiienans (Documentary Analysis) wagn13aiAs i
Mauans (Performance Analysis) uwdn mauaﬁiﬁumiﬂﬂm 1¢uA unazasiuatiy Wevnanualions Sufinawide
dovufinnsuans nasmaulonansuazuwIAnAnItesuniseenuuuMsIsITiensuansazAsIf A1endanis
swrmdoya §Aduliinssuunesdusznounsudmdesnifuminany 18w ud msasitufinfomi madu
TeasBenuiinimam A uiu werSiitun sinduihdeyadindiiuieseiiBassaun (Descriptive Analysis) Lo
gdungaNvTlaNNzuATRINTYRINSIaai lufasAsusag i IiduTusSiuyAdnaw ensual wazanugniedeny

2. MmyBesenteya laglin1sinsemidanssaun (Descriptive Analysis) $3ufiunisiiaszvidiaiaudad (Visual
Analysis) \ile@nuanuduiusseninaniseenuuunisuimihiuyadn e1sual wagiannnsvesfiazasnTiiae
FairuAadijsiansanssdusenaudAnyvesniseanuuunisusianii laun n1sl4d (Color) gunsauasidu (Shape and
Line) dhuiinuasuaria (Value and Contrast) Hufia (Texture) uagnisitiugaauvulunt (Facial Emphasis) Tng
Anesiinesduszneudinandmadensiuivesvunazmsdonumnevesiasasogils

3. nsfnuteya HIuldinadiniTinsgiannanuduiusseninsguuuunsuisinduesAusenouvein
azns léun yrdnnmvesnazas antugnedieu annigniversual uazanudaudaagiannmvesinazasnasnios
Mnduihmansieseinioudsutudeyaanunazas msuans uazamufinnisuans delvinisiaudiaam
aonndasiuuiuntesFesuasiiuniniidofioveswansfing uenani Adelddnhammamanin (Face Char)
Usznaunsilaseyt LileuansseaiBenidagusssuvesnsosnuuumsudailunsasdisiauinisuesiiazas aw
FananvimihiiduedesdiedeasuunAnniseenuuvegaiuszuu uaslilundngudessindlumsagUnanisinw
Tidanudaaukazanunsansivaeula

NaUY
nseenuUUNsuAmihvesiazas doe 1y uariila luazasiiies nsanssy Tldimihifeaasueuay
yionuauaisvasiazasiiiy vnusiidueadUsznouddnyiiazviouyadnain anugymadeay wagiauIn1smng
915Ul INAarMIazATeYlTEdAY AuLAnAUIUE Wwellansidulasanil La gI19asldunTInNn LAY
n uandifuimssenuuuiidenndestuunumuasanuiisumainigluresiarasaaonmasidues Sni
msdniunasnUszneunsieszidstuduliiulasaiwaznssuiunisesnwuvegadugusssy suiilgnis
yharmdilaunmmvesnisudiilugusedosdiedomemairuiatvuniegisdaaudau
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1.87azAsdioy

foorfunsniiisnagegalunseuniuazdnhlufasssussansendn yadnveasoavviounuiinuin dung
wagausamuavanunsalnglutiuliedisdniau msusingivesitasasinuinseuinnistiudings aniiseusa
wazidsandnuiy feagiounudetulunugniesesnuies anudaudsdrdyresiiazaninannsbaie
nNaLnaTIkazAlENN1NAaSITUDE TN AudNalAARLTINAGuRBaTnTuATEUAS)

MnMTAeTeidnungiazasiing1 MisenuuunsuAmindsjuiunisdeasnmdnyaivesnuiisiung
anundede uazemuduudimsyadnnm lnadonldlnuiimaidy wasdy wasAniu Swnnundnisinevesd
(Color Psychology) (Eiseman, 2000) Lﬂuﬂﬁmﬁﬁiﬁﬂmu%ﬁﬂﬁUWQ ninudy wazidunianis Peaviouan1ug Yoy
azaslugiuefihasouata ludugunss masmuamliddnvasasmielnudntosndoudaisau frwainenagan
Wanazarwsiula esnnidunsilunusenuuuiirudadindefannasiuas anufusuidou uaznsmuay vae
sl LUULIAg (Matte Finish) $a8anmnuddnseulouviioseuniu wasiasunmidnvaivesausedili
wiudndetu uenainid nmatwuslfamiidureudaau sufunslidEinduiveuay Seheuiuauminu
Tumsdoasuaznsdndulavesiazas drumsnumamiaindmauuuiFeuiaduesiuszneviitisiaiuamdnvalves
nsmuAuALeasiwszdoy Gaenndestuunumvesdeslugrusaudnardiunameluaseuna

gnfegne and 1
fov - 100 | fhlutPnueuin udivinuiudownuds dhavliunursnuiudionde 181 vluimiegiaiuagldsn
fhemawiaunysanlsl unegvinduldlumissias Weaiigéinduauiug ifered 4 AuluAsniueuvas s wmna
weiaraseslddadulawuluudlaslildommnuivresgn minnsinsesiunaununisilidhiaasiiy
Tngflutnu

AN 1: ANAARNITWENTY I NLY DI DENTNIIINATIATIEAUNALAT
fn: ¢33y

2.6783ATLT0Y

sgdundeanggniinsmadsauangivdauazamdnualiunnsanussinguvesuvy ogslsnm Turag
furesdoaseusnglugruzudeanidiaun fnnasiule uafidindn yedndananazvieuriunsudsnieuaznisies
wihilaawunitdavasudenuduludes lnawmznsldsuivndundanaedudygzddyuesiazes luuiunves
Fnuwuun unedlddeiissmunuridy wideeteunulansiu aruduiveiies uagauuanA1sINNTOU
Andeniidsaudmun Jadutadondevilisynaodudmnevesnsinduazenfinnauseuiis

PNNTIATERE N fazasRing1n Mseenuuunski Uit et utunsadanndnvalvemd e
Afeiuazanuila lnedonldlnudeusu (Warm Tone) wagfvuslsuiiuindunsanidugaisuvedluih iesan
aundndnine1vedd Aunsannsadefmds anasiule anufiiedn WAZAINAINANISDITH] yauzdinsldRmtuuy
Asuundt (Semi-Matte Finish) Tasasanandusssumfnaranugouerivesiiasns nnldfunismnudsesnautau
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wazldRmsssssudiiiedefsauuignd aawaide wasanuidovieesyadnaelu WeiilsiFesduiuluuasin
azAsRANTYUsTINATY Audauds uaznisgninfuaindsay sunuumsusmihIavasunladlunaiaminimis
o13unl Tnvanauanvesdsuiiuinandulnuuesaiuniefudy easfouanzmainlafiayunasmiuaianniy
yauzifiuMsanmNaemThuasfiudiivemasntisdeianszmesuaiuarUssaumsaitiniisaasudey
Tuthavhedes Welsyaansofuvindediueaiuazaianuailiuinueslddisa nseeniuunisudamhdausulis
ATNELAALATOUGLNINTY Wiedgiounuduuds anusfunamisensunl wagmssenfunueaiiintu uenaind nns
WasunssandnuagUsssaunslutidutendumsnunumiedanseiisudosuntu duihmimidudyaenienis
wamsfiazviounisiiula msUsui uasnstiowsndnualvesmuedimivesiazasisajldedredaiou

ondoena anil 1
fou: \ile 1 a3amsoldld 11 (dluneasaflnd 9) duniondudsogaivindiomse ? \uisnmsnestudl 4 wiwnad ue
oniflendu...nevsillouy
nua: (luRaaudon) sh vluyeduderduuutiudy
fou: Agifuussi-usmiingnd uesuiraiiedtsinngss udivefuiinnmnd adiiuvhaususenluunsud q . udhiled
Lidesavieeuiiondiuin “da” e nlidesntugifdudu
55y shilaanndaasurdy uaduananmeafiininlunouasindudunsys wanamszduaniidhazasisapdam uas
gréinduandasasdosluviudiiiu

Al 2: AafanIswiT i RIYe s TiinINMsIessiunazes luginsues
i {338

AW 3 MAARNISLEIMTIVIINL e RS NNNINNIT AT IR EUTAZAS TuTaNanaEes
i 633
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3.fazaTila

Hazasiladuiazasiazsiounnunzioenzenu auTuen wazanulifiunmisensualegrasudn Taed
woAnssuflauansaniuy n13eeuiu wazaumieningdusgians nsuanieanvesfiIaLATIANYATTULTY
asslunsan wazidsuulaswnuanzensuaiognsmngs anudauddfyresilafinananudenisidsunssensy
wazauidnlisuasniely SedawaliiiarasuanangAnssuutsdu Wisuifisunuesiugdu waznevaussse
anumsaiseesuaiisuusinitazasduluiFes

MNMFIRTEdnvEMaraIfing1 nsesnuuuMIwimihIsjatiunsdeasynanillaniu sl uazDew
Tushendmnaensual Tneidenlflnudidu 1wy uns wosiuf wagndy Jwuvdndninervesdidunguafiannsadeds
ATIUTITAUT B7119 ATIMBLEENEEIL wareududunisersual Aundrdduisateeaulamaaeniuasyinliid,
azasiimnulamsuiiosinguunit lufusunssuaresdusenoumaviauiat nisldRmsdiaruuasdyadnaude
afunnuidniiule Waded uazndoudamih vazdinsndadumsnlitienuaudauasldnudiduinumsite
diuauddnudaninuasaudutunsnsuaivesiiaras uenaini nisliinelinreuhdiieatrafifvedasamiiegng
Faraudaisiaiunmdnualvesanudsuauuazanudoinisuanssnnamieddu Ssaenndosiuyadnvesiiladin
weremAIUANANIUNISalLaz L sduRUALuToUdNe n1sdenliiflunnduaadunioduadhnidaimihiludygres
arusiula AnuUssaun wararwieunsmsensual v fiui Rmdhuuuuedtisananuseulsuveanindnsol
wazitiunnuatsisvesiarannndsty dunsdauimssnulifsunseinnunielneaduiufivay dieadsanlan
wumsaemuaragiounudesmsfugudnaauals Sadusnvasdduesiiasasiila fufu n1seenuuums
wimtwesiladdlllgvimi T aiennumenalduifiazaswiniy widnlunssuiunsaeasidsdadnvaliivog
fevennImsanE ey MNSYen wazanulitunmisensuaifiteusgnielu vinlvigeuanansasuiyadnuazeay
dnudsasinazasifestednaudey

onfeg1s 21nfi 3
ila : (Douwihwil leenile) uidormduiadliegnse?
Uszasd : vhauillsed
iila : 93he Snvieelsedfaniuvesens whituhiuilluewarernendurendeduy fuiuluguzfloveadeaze
vmnegines Guinua witand Belududnadily el
Uszasd : ((ua nddosdn imsgidunmuuaifiiiesd) awsivse?
fila : fadletetuihumauiulifasduuas 1A Weduihinly §o gndnuwed wn o Weduneies (auewih
Uit fuerlsifeth? mmramszanunauuandiifuiaavivden auade neewiazesnldesnd

AN 4: NNALARNITWEAITNYINLY DI aTILNIAINNT AT IR UNAL AT
;1338
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a9AUsENAY doy L0y wila
Tnugnan Tnugamw thana o dasulnuseu anla / Tamdddny  Tnudaiau idundaesiiazas
INUSTTUYA iy o
NufnRawdh  Geuwduanm oy wWaswewensual nanladu Seuieu Tanuidndu
AL MUVT 08U
A Weuaw 90 1oy uand Iggusssumd ldudenn ALt wansniile
AVILLAAYIA
A9 Ty wuanuguy wiuanugeulew ¥3maenag WutnLau AN d@xnnn
iRt
uinuaziu danm ligaain dopuawuiniuINIIeI U] ddand wansaulanau
Hin
NI [ousow dzviouay  SHUIY dOARABIANIUSRNAY  dausaUsTalanTT dzviaualu
LAIATA VUUN LN
Awanwali g1U19 AasTIu AN ANNNNY WAIWINTNNDITH]  ATUNZLENEYIU ANIUABINTS
doans LAIATA AR IRTEY QREEREGY
aiUsena

NansAnuIANwAIzNsuRmvesiiazases sy uariila Tuagasiifides nsanssu wud1 MseeALUUANS
wismthilauduiuslagnsetuyainam unummnedeng uasiinuinimeersualvesinasasuiaziag1sdaiay lag
osdsznoumetaufiatl i 3 gunss du duduane waeiui gninulfidueiesdolunisfeaseumneoh
agasthuamdnuainiuen nan1sAnudliiuh maudmiluagesnifldvhminfifissaieruamesnumieay
auassliunmazasviiiu wigviminidusyuudyae (Sign System) ﬁﬁaadwmam%’amﬂaﬁmﬁwﬂﬁﬂ 9130ad uag
anuzndipuvasiiazasunguuliegsiniiwazivszdnsan defunuiinandenndeaiuwwifaiudyysive
84 Roland Barthes (1977) filausinesdusznouniaiwansavimiiidu “dyne” lunsairsuazaionen
Aunenaimusssuld nsdenldd unss wareaziBunveanisusmihisldladuiissnsnnussgudnualnieuen
uiidunszuiunisiomsanumnefitslidudauiarasidduinisunngfadusnuuni defimsanludnis
ponuUUIIBN1sUARs WuInsimuagULuUMswmThuesiaasusazifinwaeandesiundnniseeniuuiiazas
i Richard Corson (1990) tausli31 msusmiiiiienisuanimsassioudnuazions Unum wasiamunsYeafiazAs
othafuszuy Weatuayunsiemmmasaniuaziaiunnundefiovesunuin nanisAnweadatiasieulidiui
nsasuiUawesddu amnuduvestnud uazssandeauilunthannsaltifueiesdiolunisuansinminismig
o1suaivesiiazasifedaiuszansain Tnslamzlunsdvonsy Ssgunuumsudahiimsasundasuanizgmg
ansualuazUszaunsaliinfiinazasnde uenaini nansAnundEonadesiuuaRndusaine1vesdues Eiseman
(2000) flgdueindanunsadmasionsiuuaznsinamsensuaivesiunls Taensldlmddaluiasastosuariila
Hrpdefsdiung Arnfinvia uazeududunseisual surilnudevguuasnisisuulawesduiiuinluiazas
IsageavviouimuININIsensualarsAsuLUawedndnuainaeansiiiuses vasiiesiusyneumeiruiad
1 WU 5UNSe uazmnuUSsusing dunumddnlunisieansyadinuesinazas (Dondis, 1973) dadunudsnaiuans
Tifuinsoonuuumaudantndunssuiunisairsanumnefidenlosisiinauniomansuaznisianzoad
ety agnslsfinu msfnwadsdiidedriaideningaiinseiianzazasinfides nssnssy Tediudunmedsay
Faussn waztrsnamssyiimansfianizianzes dsaliinanisdnweslianusasutesuuuunsesniuums
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Fsgaunnienaunnsnsiulumususowesidouasuiunvesen faiu sideluewanoisnsisveuunnisfinulug
mseonuuunsissiluazasfisiuats azasinas ven1suansguuudy 1wy ameuns 334 wazdeddia e
Wisuifisuunumvesnisudsmthluuiunnsuansfiunnsnaiu saudsdnuinisiuivesvuiifidenisesnuuunis
uisnii Wieanosdeuidnuniseenuuuiiienisuandlifirnuaseusquiaraansaussgndldlaluan sy
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Art Toy Design Inspired by Hanuman from the Thai Literary Epic Ramakien
5UISNY sERTaLHBN

Thanaruk Rodchangphuek
avimnsesnuuuundusasauilaialad (mssenuuvdudlafialag) anrAaunssumans umninedossdgaugiiun
Department of Fashion and Lifestyle Product Design (Lifestyle Product Design), Faculty of Fine and Applied Arts,
Suan Sunandha Rajabhat University.
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UNANYD

ATl uaddodenunn HnguszasdifieAnvidndnuailardnwaugiauresiiazasnyu1uain
sanTIuFsmAssAlneuazinaUszgndlilunisesnuuu Art Toy Insnisdududeyauaz@nwviainienaisuas
NuATeiRsdesmiansaiuiifnwdnvasiazasmyuuanInsnssulsanspui vy Tesdusznouma
siauAadiilanu fadiud 3Unss adnatouazinieusianie dsasviouendnunifatzineuasarusasesangnis
DONWUU Art Toy f\mNam'ﬁLﬁmsﬁl@ﬂé’ﬂmﬁﬁlﬁﬁﬂgjmzmumsaaﬂLLU‘U@%stiNamNmuaﬁﬁﬂisﬂawmﬁaﬂﬂmvﬁw
fuguuu Art Toy adfelml Idnanunsesnuuuiineuaussiernudesnisannsaiifenguauiuluel uazasviounne
matmustaningldedeaiieassd uennnidadunisdesemssueiivglfdenlosiudsausiuads dusluuuny
sonuuviaenndestuanudeuluilagiiu SnvadsanunsoatsauAmsdalsuasyaandaaieassdludurosny
PoNLUULaYYBdaraulaBneIY

AEARY : B13AVI0E, NUYNY, AR, 13IUNTIUING

ABSTRACT

This research is qualitative research. The objective of this study is to examine the identity and distinctive
characteristics of Hanuman from the Thai literary epic Ramakien and apply them to Art Toy design. The research
was conducted through data collection and studies from documents, textbooks, and related research, including
field studies of Hanuman characters from the mural paintings at the Temple of the Emerald Buddha (Wat Phra
Kaew). The study found that Hanuman possesses distinctive visual art elements in terms of color, form, patterns,
and costume, which reflect the identity of Thai art and can be further developed into Art Toy design
appropriately. From the analysis of these identities, the results led to a design process through the integration
of Thai artistic elements with contemporary Art Toy styles, resulting in design works that respond to the interests
of the younger generation and creatively reflect the value of Thai culture. In addition, this research extends Thai
literature to connect with contemporary society through design forms that correspond with current trends.

Furthermore, it can also create artistic value and creative value in the fields of design and collectible products.

Keywords: Art Toy, Hanuman, Ramakien, Thai Literature
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